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Short Synopsis:  

As wedding festivities get underway in a Bedouin village in Southern Israel, Jalila finds 
herself in the awkward position of hosting her husband Suliman’s marriage to a second, 
much younger wife. During the celebration, Jalila stumbles across her eldest daughter 
Layla’s involvement with a boy from her university—a strictly forbidden liaison that 
would shame the family. Burying the indignity of Suliman and his new bride living next 
door, Jalila also tries to contain Layla’s situation by clamping down on her. But Layla 
sees a different life for herself... 

Director’s Statement by Elite Zexer:  

Ten years ago my mother, who is among many other things a stills photographer, began 
photographing Bedouin women from various villages in the Israeli Negev desert. One 
day she asked me to join her. I immediately said yes, not knowing that going on this one 
day adventure with her would turn into the wildest ride of my life.  
 
I've spent years meeting incredible women, whose stories went deep into my heart, until I 
realized there is no way I could avoid making this film. This understanding set off years 
of writing, and rewriting, again and again, and I didn't stop until I felt like my script was 
accurately enough conveying the two main principals. First: although I'm an outsider to 
the Bedouin culture, the script must be as authentic and genuine to their way of 
perceiving the world. Second: although the circumstances the film are quite extreme, the 
basic themes are very universal. In that sense, anyone could relate to it and even if the 
society and locations play a big role in the story - they do not make it a local tale.  
 
After four years of perfecting these two principals, I finally declared my script was ready 
and set off to shoot the film. The end result - and given how this all began, how it could 
be anything else but this - is a story of a mother and daughter. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Interview with Elite Zexer:  
 
In your own words, what is SAND STORM about?   
 
SAND STORM is a family drama that takes place in a Bedouin Village in the Israeli 
dessert. It tells the story of two women, both dealing with life changing events at the 
same time: Jalila, a 42 year-old woman, whose husband had just married a second, much 
younger wife; and Layla, her 18 year-old daughter, whose secret, strictly forbidden love 
affair, was just unveiled. The two women have very different views of the world, and 
they each try to fight individually, but they fail. Their whole family falls apart and 
everything they believe in shatters. Only then they are forced to understand that if they 
wish to survive, they will have to start seeing the world from each other's eyes. 
 
This is your feature film directorial debut, what inspired you to write the story?  
 
After years of traveling with my mother to Bedouin villages, meeting many Bedouin 
women who became very close friends and their stories became very close to my heart, I 
experienced one special encounter. My mom and I escorted a young woman during her 
wedding to a strange man, a man she only married to please her family, while she secretly 
loved another. Minutes before she met him for the first time, she turned to me and said- 
"this will never happen to my daughter.” I looked at her and felt my stomach twitching. 
That's the moment I knew, that I had to make this movie. 
 
What was the biggest challenge in making the film? 
 
The writing of the script took four years. I was writing a script about a culture that is not 
my own- their traditions, beliefs, customs, language- all were very different from mine. 
So, it took years of rewriting the script again and again, until I felt like it was accurately 
giving a voice to their ways of thinking and of seeing the world. Of course all those 
rewrites did much more than portray the culture more accurately- each version of the 
script added something. Another layer, another message, another twist to the story. It 
deepened my understanding of the characters, what drives them, what makes them tick, 
and why. This all was incredibly helpful not only as a writer, but also as a director. 
  
You spent multiple years interacting with Bedouin women, how did this experience 
help you as a filmmaker? 

My film is influenced almost entirely by these interactions. The people I've met and 
stories I've come across, are more apparent on screen than anything else. My interactions 
with the Bedouins shaped every frame of this film.  The script is fictional, but it is based 
on real stories, real circumstances, and I wrote it while feeling an obligation to make it as 
real as possible, not only because this is the type of films I connect to most- but also 
because I felt obligated to represent the people I've met in the most accurate way. This 
affected every other aspect of the making of this film, in the exact same manner- art, 
wardrobe, make up. Nothing was invented. It's all based on real things we saw and 
decided they were right for the characters. 



What were some of the challenges you encountered during production you did not 
expect? 

I shot on location, so I expected that anything can happen.  And everything did happen. 
But we were mentally prepared for it, so we overcame it all. I think the hardest part for 
me was that a lot of the days were quite stressful with time. Somehow I almost always 
had to make four shots in the last 30 minutes of the day. We always got them.  Always.  
The funny part is - when I looked at the materials later, after the shoot was over - I almost 
always noticed that these shots were the best ones. Sometimes an entire scene was edited 
from these four shots that I filmed in the last half hour of the day. 

SAND STORM is set in such a particular part of the world. Tell us about the 
location and why you chose to film there. 

My wish was to shoot on location, in the villages I knew, or villages as similar to the ones 
I knew as possible. I wanted to have sets with 360 degrees of freedom to shoot- so I can 
create a coherent world, both for the camera, and my actors- so the world which I'm 
filming will feel as genuine and as real as possible. We chose four villages, and divided 
the sets of the film between them. Each of them brought something different and unique, 
and together they created a world that represents very well what I wanted to show, and 
supports the drama of the film from every possible direction. 

Layla comes from a line of strong women, which stands out even more in Arab 
culture. Have you seen these tensions in your interactions with the Bedouin? 

The women in my film live in a world which is bounded with very harsh rules, and they 
are struggling and trying to find out, each in her own way, just how much they can push 
these limits without breaking the system. Each of them wishes something else for herself 
and for the other. But both want to achieve it by fighting from the inside. They each 
realize their inner strength in a different manner- by running the house, by learning how 
to drive, by going to school, by getting a job, by insisting on marrying someone they had 
fallen in love with and while writing the script I was influenced by my encounters with 
each and everyone of them. 

Is Layla's tryst with the university student forbidden because Bedouin are meant to 
marry within the tribe? 

 Yes. There are two main reasons why it's forbidden- the first and most important is that 
women are not supposed to have any type of contact with strange men. This is essential 
for a woman's good name and reputation, and if a woman breaks this rule- she is shaming 
her whole family, risking their stature in the community, risking her sisters chances of 
being married to good husbands in the future. The second reason is that there is a very 
strong preference for marrying women inside the tribe. Marrying outside the tribe means 
she will have to leave the village, but their wish is always to keep their daughters close, 
to have them live nearby, and to keep them and their kids as part of the family. 

 



Why does Jalila have to host her husband's second wedding? 

Jalila is hosting her husband's second wedding, not because she has to, but because it's 
customary, and she feels like she has to. She is his first wife. It's her household. She 
wants to remain an active part of the family, she wants to keep control over her own 
house, she wants to keep her status, and most importantly- she wants to state, and 
everybody has to see it- that she is the first wife. She is the one with the power.  

What do you wish for the audience to take away from the film? 

Actually, my desire while I was making the film was to not know or decide in advance 
what people will take away from the film. My film speaks about many different subjects- 
a struggle to change the rules while living in a society which is bounded by very harsh 
limits, modernism vs. tradition, determinism, mothers and daughters, fathers and 
daughters, the evolution of generations, disintegration of the family unit, and many more.  

I felt like directing the viewer towards a specific subject would be diminishing to the 
many layers of this story. I wanted each viewer to connect to whatever subject, or 
subjects, he relates to most. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



About the Director:  

Elite Zexer graduated from Tel Aviv University, where she received both a BFA and 
MFA, the latter in film directing. Her previous films include the shorts Take Note, which 
won the Best Fiction Film Award at the Tel Aviv International Student Film Festival, 
and Tasnim, which participated in over 120 film festivals around the world and won 
several international awards. She also directed the documentary short Fire Department 
Bnei Brak before helming her first feature. 
 
Crew:  

Director/Writer      Elite Zexer 
Director of Photography       Shai Peleg 
Producers       Haim Mecklberg 
        Estee Yacov- Mecklberg 
Line Producer       Kainan Eldar 
Editing        Ronit Porat 
Music         Ran Bagno 
Sound Design        Gil Toren 
Sound Engineer      Ori Tchechick 
Set Dressing        Nir Adler 
Costume Design                 Chen Gilad 
Make-up                   Carmit Bouzaglo 
Casting                   Limor Shmila 
 
Cast:  
 
Layla         Lamis Ammar   
Jalila         Ruba Blal-Asfour   
Suliman        Haitham Omari   
Tasnim        Khadija Alakel 
Anuar         Jalal Masarwa   
 

 

 

 

 

 

 

	  


